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So you've found the 4,5 or 6 string bass guitar oFgour dreams, Plunked down a few hard
carned bucks for your new/used toy, and have now tinkered with it long enough to realize
that Perhaps afewlessons might be a wise investment to accelerate 5ourjoumeg into musical

suPer~5tardom...

SCarchirxg for and selecting a bass teacher can in-and-of-itself be as clﬁa”enging an

exPerience as Picking out Houmcirst bass — but it doesn’t have to be. This article will Provicle
some insight into the thouglﬂt process and criteria one may want to consider when scarc]*xing
for and se]ec’cing a bass instructor. Although it may seem obvious, it’s imPor‘cant to note that
se]ecting a bass instructor based upon convenience/cost is rarelg if ever the best criteria to

consider for what will hopmcullg turn out to be a ]ong~term meaningfu] relationship.

Ohne of the Prcrcquisites Prior to cmbarkiﬂg on this quest is to give some thought to your
Pcrsonal goa]s and reasons for ’caking up the instrument. Afterall, a qualitg teacher will be
interested in hearing about what you hoPe to achieve in terms of PerFormance level
aspirations (garage band, hobbgist, churclﬂ, scl’mool, Prcncessiona] Per?ormcr), stylistic interests
(punk,jazzl roc1<, mcta], Funk, R&B, country, acoustic) and ’cec!'miclue Pregcrenccs (P]ectrum,
Pizzicato, slap, tap, Fret]ess).

Due to advances in tecl'mo]ogg and distribution channe]sj there are more ways than ever to
find materials available PurPorting to helP you learn how to P189 the bass. For examPle, there
are a Plcthora of videos, books, and web-based resources available — some are quite

affordable (and in some cases even Free) and !"lCIP]CUI to the bcgirmer, others are overprice&

and as clear as MUD

UItimatelg though, none of this will be a worthg substitute for meeting regu]ar19 with a qua]itg
teacher who can Providc you with immediate feedback and direction, hclping you avoid the
Pi’mca“s of developing bad technical or Practice habits. Most teachers have been exposeé to
the current/PoPular resources available, and at the very least can guide you — highlighting the
materials thcg have found to be the most beneficial for lcarning to P!ag bass — saving you time

and moneg.



]nvariablg, one of the first considerations is cost, which can vary wi&clg (genera”g angwlnere
from $20 per lesson to $80 per [esson). Does that mean that a $ 10 lessonis a]wags a better
value than a $100 lesson... or that a $ 100 lesson will aiwags be 10 times as informative as a
$10 lesson? Wellj “no”, or at the very least no’c~necessarilg. Gencra“g speaking, | believe you
will find most musical instructors to be Fairly honest and ethical about asking for and Charging
what theg feel their time and imowleclge are worth — or at least what the market will bear in
their Particular locale - but as with all products and services available in ’coclag’s open market —

it’s a]wags best to heed the waming “buyer beware”.

Teachers these daﬂs may offerlessons at their Home, at your homc, at alocal school or
co“ege, communitg center, music instrument store or Private music school. Whatever the
venue, or situation, try to avoid bcing part of any “bass student cattle drives” — Franklg no two
bass Plagcrs are alike in terms of how tlﬁcg assimilate information, thus you deserve individual

attention and Pcrsonaiizcd lesson P]arxs that cater to your sPeci)Cic needs.

A 30 min lessorw with a teacher that bare!g remembers your name and hustles 50-50 students
’tlﬂrough their door each week might seem imprcssivc (or at the very least a rea”g goocl racket),
but these lessons will be of little or no benefit to the students over the long haul. Also,
beware of the teacher who SPends any amount of lesson time trﬂing to “wow” you with deft
yet banal musical “licks” that (in an attempt to stroke their own ego) tlﬁcg have obvious!g
Prac’ciccd ad nauseam and have very little relevance to any musical realitg. Heg, you're Paging

for the lessons righ’c? You didr’t ask to be entertained; 3oujus’c want to learn!

On the other Iﬁand, many qualitg teachers on]g accePt alimited number of students) and
there may even be a waiting list! Although this doesn’t serve your immediate needs, it is often
a good indication that theg take the craft of tcaching scriouslg, and engage onlg dedicated
students that rea”g want to stick with it and learn. Moreover, a good teacher aPPreciates
(clare ] say needs?} to be surrounded 59 motivated students, as it insPires them to continue

]eaming themselves.

Tl’lc electric bass is a Physica”g cl’ma“cnging instrument, and such a 40-50 minute wccklg
lesson is stronglg recommended for both begirmer and intermediate level students. Many
teachers are open to meeting with you before beginning formal lessons to discuss gourgoals

and make recommendations. Rcmcmbcr, your initial contact (be it via Phonc orin Pcrson) with



a Prospective bass instructor is a chance for you to “interview” them to see how c]oselg their

background and tcac!ning stgle ma’cclnes your needs.

Some basic questions to ask your prospective teacher might be:

]s the electric bass guitar your Primarg instrument?

~ ]F it isn't, run (don't walk) to the next ProsPective instruction candidate — you’re wasting your

time, find someone else...
Do you Plag uPright bass (also referred to as acoustic or bass Fic]c”c, or double bass)’?

~Be aware that muscular c{cve]opment, left-hand giﬂgering, and to some extent musical
approach/PhiiosoPlﬂg can be dramatica“g ditferent between the upright bass and bass
guitar. This isn't necessarilg a'red Hag”; in fact their insigiﬁt can be quite valuable dePending
upon your stglist goa]s, but genera”g sPeaking, and espacia”g for thosejust starting out on

the instrument find someone that Primari19 P]ags electric bass...
What 5tg|es do you consider 3oursclxc to Plag well?

~]1C thcg respond nal| stglcs" find someone else... pros know what tlﬁcg‘rc good at and where

tlﬂeg're limitations or uncxplorcd tcrritorg lies...
How Iong have you Plagecl electric bass?

Jf thcg haven't Plaged atleast 5 years, and/or aren't PerForming Prcncessiona”g, then their
know]edgc base is still dcvcloping... you can do better!

Did you studg at a musical school or are you selﬁtaught?

~C]ear]3 there are some great (niversities, Co“eges, and Private/specia]ty music schools
across the Countrg. ]Fgou are considering (or Plarming) to stucly contemporarg music at one
of these institutions, it may be worth Picking the brain of someone that's actua”g attended -
and Certainlg Prior to sPending a small fortune on your musical education. Beyond ’chat, an
expensive education does not necessari]y make a great bassist. Most wori(ing Pro‘s are
continua”g stuclyirsg and learning, and Practica! knowlcc’gc (i.c., "street smarts“) froma

working musician is invaluable. Along that same line of thinking) beware of anyone ogering



bass lessons fresh out of school. Again, their "real world® knowlec}ge base is still cleve]oping,
and you may bejust the “guinea Pig” tl'leg’ve been waiting for..

How Iong have you taught bass?

~T!’1e may be a GKEAT bass pla er, but don't assume this automatically makes them a

g may pray v,
GKEAT teacher. Assess how organized theg are, i.e., do tl‘ney show up on time for !essons,
does your slot start and end as scheduleclj are they prepared for YO 7 do they offer

Y g prep Y

information and insight not taken directb froma book?, are theg able to answer your
questions in a clear and concise manner?, are theg casy to talk to?, do you like this Person? ~
remember, you might be seeing quite a bit of one another over the course of time that you

studg with them...
Do you PerForm regu]ar]g? (with whom?, and where?)

~Tr9 to go out and see them PerForm ipgou can - certain]g it can be tougln for younger
students if the teacher Per‘Forms so]ely at clubs with an age requirement, but if the instructor
doesn't do a variety of gigs, he/she may be swclcering from musical "tunnel vision”. Most Pro‘s
Perlcorm Publiclg at many different types of venues (for examp]e: churclﬁes, Parks, Private

events, street fairs, county fairs, Festivals, etc.)

What age group are your students? (and what is the exPericnce/PerFormance level of your
students)

~Tr9 to find someone that teaches a wide variety of age groups (notjust kids, and notjust
adults), stgles, and levels. Likewise, it would be ideal if your teacher has helpec} other
students reach or imProve their resPective PerFormance levels. Ask them if any of their

students Pencorm (ancl where?).
Will you help me Plag songs |'m interested in learr\ing?

~5’cudging music one of the most menta“g/}:)hgsica”g cha”enging and Persona”g grathcying
endeavors you will ever experience in your lifetime - but it's got to be ]:UN too. You will stay
motivated i)cgou canlearn to Plag bass-lines from music that you erjog. ]Fyour instructorisn't

able to he]P you learn to P]ag a]ong with songs that you ]iice, then your time spent Practicing



will become drudgcrg, and your inspiration for tacHing the instrument in the first Place will

even’cua”y suffer.
W[’:at methods of instruction do you teach?

~Your new teacher should be able to read bass clef notation and be comfortable using a

metronome...

A couP!e of the biggest differentiators among bass teachers with respect to teaching stg!e is;
the use of a metronome or not, and does the instructor convey bass lessons via tablature
notation (musical shorthand) or reading bass clef (notes). T he author of this article Highly
recommends and encourages students of all skill levels to become comfortable Practicing with
a metronome, and ]carning how to read bass clef notes — both of which should be done as
part of the Clai]g Practice routine. This will pay Pronouncecl dividends down the road in terms
of faster musical development and achievement of higher levels of musical Proxciciency. As skill
sets, bccoming “one” with the metronome and being able to read basic bass ideas will result in
the bass student getting more oPPortunitics to Pcr‘Form with other clualitg musicians.
Tablature is a short cut that leaves the bass student !itera”g “s}'nort~changed” on the Patlﬁ of

musical c{evelopment, especiang in terms of rhgthmic deve!opment.

In c]osing, a qua]ity bass instructor will be able to impart an undcrstamding of the role of the
bass in an ensemble, and an undcrs’cancling of music tl'ieorg as it applics to the bass. You
should find the teacher to be Patient, yet Firmb Push you to the e&ges oFyour abilities and
know]edge, insPiring you to hone your Problem solving skill set and always be open to tacuing
new cha”enges. T he best teacheris one whose ultimate goal above all others is to help you
become the best bass Plager you can Possiblg be - even if it means eventua“g surPassing the

teachers own abilities sooner or later.

Some People feel that we're either born with the abilit9 to Play music or not. | believe each of
us has a uniquc musical voice waiting to be revealed, all of usjust as wort}‘lg of being heard. A

qualitg bass instructor will facilitate that process greatlg.
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